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 Stemming from “textus,” textile and text share the 
same Latin etymology; “style or texture of a work (thing 
woven) from the past participle of “textere” to weave, to 
join, to fit together, braid, interweave, contrast, fabricate, 
build”1. Even colloquially reference to textile craft and 
storytelling are tied together with phrases such as “spin a 
tall tale.” Spinning fibers has been an essential aspect of 
textile creation historically and cross-culturally. Yarn spun 
clockwise creates a z-spun yarn, while spun counterclockwise 
creates an s-spun yarn. These twists were given significance 
in Ancient Andean society, where many of the gauze fabrics 
found in tombs would utilize contrasting z-twist yarns to 
outline religious faces or as a means to fill them2. For 
Ancient Andeans the now seemingly minute detail of spin 
direction, actually played a decisive role in sharing legends. 
Technological revolutions have opened access to global 
cultural histories, allowing instant ability to share in 
storytelling with those far in place and time. This exhibit, 
Just Text Me, at Grab-a-Slice shares newly created works that 
delve into the significant shift in how community storytelling 
is facilitated through contemporary “textus” messaging. 

 In her piece The Plunge Ange Adair has collaborated 
with graphic designer, Brother Jopa. Using a bead loom, Adair 
weaves letters designed by Jopa into a narrow, 2.5m long 
strip. The text message, barely legible when displayed against 
a wall, becomes illuminated and visible when backlit. This 
secret message, a reference to the duality of experience when 
messaging on a cellphone - the moment feels both private and 
shared. For Adair, there is something evolutionary about the 
continued and persistent use of beadwork. Beadwork has existed 
in the form of bones, stones, and carved wood found in ancient 
sites around the world. In a technological light, Adair sees 
beads as pixels, the compatible small parts which cannot stand 
alone but in coming together as a whole share meaning. 
 
 Alesha Aquino left something out of her online story. 
She posted a defocused selfie with a caption about how she had 
not been feeling like herself recently, but no further details. 
This led to a flood of comments and Instagram direct messages. 
Many of the messages were from bygone connections, friends she 
hadn’t kept in close contact with. This unanticipated caring 
community reminds why people continue sharing stories over 
the internet. The digital “follower” connections, which may 
feel ethereal at times, are absolutely tied to real selves. A 
genuine and vulnerable presentation of the self will be met 
with care, offering comfort as Aquino creates texturally in 
her warm quilted piece Isolated Affirmations.

 A glimpse into a conversation, is allowed in David 
Crinshaw’s Nothing is Up. The common greeting “What’s up?”- 
painted across a t-shirt front - embodies a nimble and direct 
ability when using digital methods of communication. The 
painted reply, “Nothinggggggggggggggggggggggggggg,” carries 
certain nonchalance.  A story looked for goes unanswered, not 
be continued. Crinshaw’s short messages, use few pointed 
words. When a curt reply such as the one in the piece is 
received, what connotations can that have? How could a 
conversation be carried on?
 
 Through an abundance of digital inboxes accessed 
via social media, email, phone and messaging apps, it is 
feasible that unwarranted messages be received. While Aquino 
had received unexpected messages of support, Jana Ghalayini 
had a message of direct admiration delivered to her by way 
of Facebook. Though Ghalayini received the message years 
ago, it still stays with her. Its meaning now fragmented, 
aspects made more meaningful with time, some words made less 
shocking. In an act of empowerment and understanding, she 
fragments the received message in Regardless of Distance. 
Layers of text are heat pressed onto chiffon, then cut from 
the dyed chiffon. Wisps of threads mark the holes where the 
message used to float. Unlike cloth, digital messages do not 
degrade with time, though their meaning can change.
 
 Nora Wang wove her Untitled textile incorporating 
sections of yarns she has hand-spun and remnant strands 
from previously completed projects. As the eye surveys her 
longest weaving to date, it meets textures of wool, synthetic 
fibres and cottons. Each texture of yarn effects how the loom 
outputs the weave. Slight shifts in tension and bulk can be 
noted. Wang painted or incised messages typical of what she 
may receive or send to a friend upon suede earrings. These 
earrings dangle from her cloth referencing wishes tied to 
trees in Buddhist temples around China and Japan. Wang’s 
messages dispersed along her textile form a narrative of 
closeness using emojis and both English and Chinese wording. 

 When we send a message to anyone, whether through a 
slow process of creation or a direct message it is in the 
hope that we are seen and replied to. That feeling in the end 
is community, those messages, beads of the human story as a 
whole.
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